
The Book of Revelation



The Relationship between 
Chapters 1-3 and 4-5

• Chapter 1 – Jesus is depicted as God. Reveals the 
intersection of Heaven and Earth. 

• Chapters 2-3 – His care and rebuke of His people; how 
they can share in His victory (esp. 3:21). Reveals 
Heaven’s knowledge of Earth. 

• Chapters 4-5 – Jesus is depicted as God; He is worthy 
to sit upon the Father’s throne. Reveals the activity of 
Heaven on behalf of those on Earth.



Old Testament Backgrounds
• Daniel 7:9ff

• Ezekiel 1-2

• Exodus 24:9-11

• 1 Kings 22:19

• Isaiah 6:1ff

• Psalm 97

• Often in contexts of 
judgment

• Contrasts God & idols

• Promoted faith in God’s 
sovereign control of 
world affairs against 
any notion that God 
had withdrawn from 
the world



The Throne Scene (Chapter 4)



A Vision of God and His Throne (4:1-5)
• A point is being signified by the images herein. This is not 

so much meant to convey a physical appearance as a 
spiritual reality (1:12ff). This is not so much about what 
Heaven looks like, but rather is a symbolic picture of God’s 
sovereign rule. “the heavenly reality far surpasses the 
earthly symbol” (Metzger, 48)
• God is the supreme Ruler and all things are under His 

control. The Christians in Asia Minor needed above all to 
know this truth (so do we!)
• Heaven (where God’s throne is) will dictate the flow of 

events in the clash between God’s kingdom and the Roman 
Empire (cf. 8:1ff; 11:15ff; 14:1ff; 15:1ff; 19:11ff; etc.). 
• John gains access “in the spirit” through an “open door” 

(cf. 1:10) to experience this reality.



A Vision of God and His Throne (4:1-5)
“As one reads Revelation let him imagine himself seated in a 

great theater on Patmos watching a pageant of truth and 
error in deadly conflict, with God directing and Christ leading 

the forces of truth and right while the devil champions the 
cause of falsehood and sin. As scene follows scene, the reader 

must not become bogged down in efforts to interpret and 
apply stage settings and incidentals to the point of missing the 
overall theme … of the book … To the literalistic mind, lacking 
the power of imagination, Revelation will forever be a sealed 

book; to the speculative and visionary mind the book will 
provide fuel to inflame far-fetched assumptions and 

conjectures which totally miss the truth.  But to the mind 
prepared by the rest of the Bible for reality in picture and 

action, impressions of truth will be made that give strength for 
victory in every conflict of life” (Hailey 164-165).



Symbols! Symbols! Symbols!
• A door; a voice (like a 

trumpet); a throne; someone 
sitting on the throne (with the 
appearance of gems); a 
rainbow (like an emerald); 24 
thrones surrounding the main 
throne; 24 elders on the 
thrones dressed in white robes 
with gold crowns; lightning 
accompanied by thunder and 
voices; seven lamps burning 
(representing the seven Spirits 
of God).  
• Compare Paul’s personal 

experience in 2 Cor. 12:1-4



Declarations of God’s Glory (4:6-11)

• The “sea of glass” (1 Kings 6:30; Ex. 24:10; Ezek. 1:22)
• The large laver of water before the Temple – represents the 

purity required to approach the throne

• The bodies of water near Asia Minor (e.g. Aegean Sea, 
Mediterranean Sea) – represents God’s transcendence



Declarations of God’s Glory (4:6-11)
• The ”four living creatures” – “either represent spiritual forces of 

God used to carry out His divine purposes, or are a special order 
of heavenly beings, probably the highest and closest to the 
throne, who serve God’s majestic will. The latter view is 
preferred” (Hailey, 171).

• Composite characters drawn from descriptions of cherubs and 
seraphs in the OT (cf. Isa. 6:1ff; Ezek. 1; 10; Ps. 80:1; 99:1; 
Solomon’s throne)

• In the OT, they represent God’s omniscience and omnipotence



Declarations of God’s Glory (4:6-11)
The ”four living creatures”(cherubs and seraphs)

Syrian cherub, 8th c. BC Nimrud cherub, 8th/7th c. BC Carchemish cherub, 9th c. BC



Declarations of God’s Glory (4:6-11)
The ”four living creatures”(cherubs and seraphs)

cherub from 
Ashurbanipal’s palace 

in Assyria, 9th c. BC
Composite beast from Susa, 

c. 510 B.C.
King Tut’s throne (Horus), c. 

1340 B.C.



Declarations of God’s Glory (4:6-11)
• The “twenty-four elders” – dressed in white (cf. 3:5) 

with victory crowns, thus representing the victorious 
people of God (Matt. 19:28; Ex. 24:1; Isa. 24:23
• 12 tribes of Israel and 12 apostles?

• 24 divisions of Levites for Temple worship?

• 12 (completeness) doubled (total completeness)



Declarations of God’s Glory (4:6-11)

• “Throne” occurs 17x in 
chapters 4-5. The message is 
that God has ABSOLUTE rule 
over creation. Lightnings, 
sounds, and thunder convey 
this (cf. Mount Sinai in Ex. 
19:16; 1Sam. 2:10)

• All the rulers abdicate their 
thrones to illustrate God’s 
sovereign power (cf. 21:24; 
1Cor. 15:28). They praise God 
as creator (cf. Ps. 93:1f; 
148:5f).



Hymns in Chapters 4-5

• Uncommon for Jewish apocalypse

• In Revelation,
• Hymns comment on events in the text
• Occasionally introduce new material
• Create unity among the hearers
• Effectively transfer Roman imperial cultic language to Jesus



Hymns in Chapters 4-5
“Having been thus saved by Titus, the Chalcidians dedicated 

to him the largest and most beautiful of the votive offerings in 
their city, and on them such inscriptions as these are still to be 
seen: "This gymnasium is dedicated by the people to Titus and 

Heracles," and again in another place, "This Delphinium is 
dedicated by the people to Titus and Apollo." Moreover, even 

down to our own day a priest of Titus is duly elected and 
appointed, and after sacrifice and libations in his honor, a set 

hymn of praise to him is sung: it is too long to be quoted 
entire, and so I will give only the closing words of the song: 
"And the Roman faith we revere, which we have solemnly 
vowed to cherish; sing, then, ye maidens, to great Zeus, to 
Rome, to Titus, and to the Roman faith: hail, Paean Apollo! 

hail, Titus our savior!" 
(Plutarch, Titus Flaminius 16.3-4)



Hymns in Chapters 4-5
Images of Augustus, Julia and Tiberius are set on chairs and “the 
representatives and all magistrates offer sacrifices – but not until 

the musical performances enter – on behalf of our ruler’s salvation 
... the supervisor ... should direct the parade to proceed from the 

temple of Asclepius and Hygieia with the ephebes and all the young 
men and other citizens participating in the parade wearing wreaths 

of bay and clad in white ....” 
(Gytheion Stele from Laconia)

“Since one should each year make clear display of one’s piety and 
of all holy, fitting intentions towards the imperial house, the choir 
of all Asia, gathering at Pergamum on the most holy birthday of 
Sebastos Tiberius Caesar god, performs a task that contributes 

greatly to the glory of Sebastos in hymning the imperial house and 
performing sacrifices to the Sebastan gods ....” 

(Decree of the Asian Assembly, Ephesus, 1st century)



Hymns in Chapters 4-5
“For he began at first to liken himself to those beings who are 

called demigods, such as Bacchus, and Hercules, ... But the 
madness and frenzy to which he gave way were so preposterous, 

and so utterly insane, that he went even beyond the demigods, and 
mounted up to and invaded the veneration and worship paid to 
those who are looked upon as greater than they, as the supreme 

deities of the world, Mercury, and Apollo, and Mars. And first of all 
he dressed himself up with the caduceus, and sandals, and mantle 
of Mercury, .... Afterwards, ...he laid aside these ornaments ...and 
transformed himself into Apollo, crowning his head with garlands, 
in the form of rays, and holding a bow and arrows in his left hand, 
and holding forth graces in his right, as if it became him to proffer 

blessings to all men from his ready store, .... And immediately there 
were established choruses, who had been carefully trained, singing 

hymns to him, ... and sang Bacchic hymns in his honor when he 
assumed the disguise of Bacchus.” 

(Caligula (Gaius); from Philo, Leg. G.)



Hymns in Chapters 4-5
“As a fitting climax to these performances, Nero himself made 
his appearance in the theatre, being announced under his own 
name by Gallio. ... Indeed, Nero had got ready a special corps 

of about five thousand soldiers, called Augustans; these would 
lead the applause, and all the rest, however loath, were 

obliged to shout with them. ... all the rest, and especially the 
prominent men, ... joined in all the shouts of the Augustans, as 

if they were delighted. And one might have heard them 
exclaiming: ‘Glorious Caesar! Our Apollo, our Augustus, 
another Pythian! By thyself we swear, O Caesar, none 

surpasses thee.’" 
(Dio Cassius 62.20)



The Overall Message


